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About labORAtorio senza parole

laORAtorio senza parole is the Orchestral Suite, without any voice, any word, of labORAtorio (1991; 1995; 2003) for soprano, 5-voiced choir,
large orchestra, electroacoustic sounds and live-electronics. In labORAtorio the orchestral parts are written down in 8 Orchestral Textures
(Texturas Orquestrais) along almost one hour of music. In laORAtorio senza parole, which lasts (with the initial and final moments) around 21’,
these Orchestral Textures were slightly re-elaborated (particularly the very beginning of the work and the Orchestral Textures 6 and 7) and
build together, without interruption, the 8 sections of the work, titled here Escrituras (Writings), instead of Orchestral Textures. Thus the
Escrituras from 1 to 8 correspond here to the original 8 Texturas Orquestrais of laORAtorio.

Although planed since around 2011 at least, the composition was written down between February and March 2014.

laORAtorio senza parole is a totally autonomous orchestral work and may be performed totally independent of its reference-work laORAtorio.

Instrumentation

The orchestra of laORAtorio senza parole is constituted by the following instruments:

* 4 Flutesin C (1. also Piccolo; 4. also G Flute)
* 4 0Oboes (1. also English Horn in F)
* 4 Clarinetsin Bb (1. also Clarinet in Eb)
* 4 Bassoons
* 6 FrenchHornsinF
* 4 TrumpetsinC
* 4 Trombones in Bb
* Bass Trombone in Bb
* TubainF
* 5 Percussion Players:
o Percussion 1: Timpano (high; undetermined pitch); Glockenspiel; Suspended Cymbal (low); Brazilian Suspended Tamborim;
Maracas; Suspended Bongo (high); Brazilian Berra-Boi (R6i-R6i).
o Percussion 2: 3 Tom-toms (low, medium, high); Tubular Bells; Thai-Gong (medium); Large Gong; Xylophone; Suspended
Cymbal (high)
o Percussion 3: Timpano (low; firstly undetermined pitch, then low E); Marimba; Tam-tam; Bass Drum; Triangle.
o Percussion 4: 3 Tom-toms (low, medium-low; medium-high); Antique Cymbals; Thai-Gong (low); Large Gong; Xylophone;
Tubular Bells; Suspended Cymbal (high); Clash Cymbals (played with both hands).
o Percussion 5: Timpano (medium; undetermined pitch); Vibraphone; Brazilian Suspended Tamborim; Large Gong; Maracas;
Suspended Bongo (low); Triangle; Brazilian Berra-Boi (R6i-R6i).
* Piano and Celesta (one musician)

* Harp
* Violin1
* Violin2
* Viola

* Violoncello
e Contrabass

With exception of one passage concerning a low E for Percussion Player 3, the Timpani have no determined pitches, and a special attention
should be given to some percussion instruments, since they are very commonly confused with other instruments with similar designations:

1. Suspended Brazilian Tamborim does not mean the Tambourine (Brazilian Pandeiro), but rather the following instrument, played with
sticks and suspended in a music stand:

Figure 1: Brazilian Suspended Tamborim

2. Brazilian Berra-Boi (also known as Réi-R0i, or as the German designation Waldteufel) exists in many sizes. The following Figure
illustrates the two possible sizes of the instrument:

Figure 2: Two possible types of Brazilian Berra-Boi

A



Disposition of the instruments

The illustration below refers to the general disposition on stage of the instruments for laORAtorio senza parole.
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lubORAtorio senza parole by Flo Menezes
Disposition of the Instruments

Figure 3: Spatial disposition of the instruments of the orchestra in laORAtorio senza parole

About the score

® The orchestral score is written in C.

® Both in the orchestral score as well as in the individual parts Piccolo and Celesta sound one Octave higher, Contrabasses sound one Octave
lower (although not indicated by their normal 9: clef), and in the Percussion set Glockenspiel, Xylophones and Antique Cymbals sound one

Octave higher than written.

® Individual parts are transposed. Flute in G sounds a Fourth, English Horn a Fifth, Clarinet in B> a Major Second, and (French) Horns a Fifth
lower than written; Clarinet in Eb sounds a Minor Third higher than written.

® The accidentals are just valid for one note. If a note has no accidental, it should be played natural. Natural signs appears sometimes in
order to avoid mistakes.

® Microtonal accidentals are approximate; deviations should have the quartertone as general reference. In the strings, the microtonal
deviations can give place to small intonation discrepancies (beating) among the instruments.

® The dynamics must be played with a large range of contrast between ppp andfff(and even more radical dynamics), and all the crescendi
and decrescendi must be strongly enhanced.

® Glissandi are always made from the very beginning where the corresponding line is precisely indicated, lasting throughout the whole
duration of its trace:
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= glissando along the whole duration of the note (described by the note itself, from which the glissando begins, plus the note
value(s) of the following note(s) written in parenthesis).

® The exponential glissandi at bar 81 for the Trombone 1 and at bar 94 for the Bass Trombone mean glissandi that begin slowly and end very
quickly. The final pitch of each one of these glissandi is undetermined and should be thought as the highest possible pitch at that respective
position:
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® Vibratos are in general carefully indicated in the score, where:

3% = senza vibrato;

PV = poco vibrato;

v = vibrato naturale (normal vibrato); and
MV = molto vibrato.

® When indicated by very fast subdivisions of the note value (as illustrated below), the tremoli must be played as fast as possible:
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® Tremoli and trills accelerandi and rallentandi must be strongly enhanced.

® In some passages, bowing position, vibrato quality or other performance parameters are submitted to gradual transformations, which are
indicated by arrows:
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® The trill interval (if the Second is a Major or a Minor Second) is always clearly indicated just above the trill sign:
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= in this case, the B makes a trill of a Minor Second with de C natural just above it.

® Harmonics are also very clearly indicated: the result note is preceded by the exact position and register of the harmonic effect (in
parenthesis) before the pitch to be heard, as shown below:

sul ponticello
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@ In the woodwinds and brass instruments, the double tongue articulation of very rapid staccato notes is described by the phonemes /t/ and
/k/ (= tktk) below the articulated notes. The aim is to result very fast articulated (staccato) sounds:
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® The mutes used for the brass instruments are illustrated below. When the word “wawa” is indicated in the score without specifying with
which mute the wawa-effect should be made, one can use either the plunger or the cup mute for the wawa-effect:

Figure 4: Mutes used for the brass instruments, from left to right:
plunger (wawa); cup (wawa); harmon; velvet; and different possible sizes of straight mute
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Last but not least it should be observed that laORAtorio senza parole begins and ends with no musician on stage. The clear descriptions of
those moments are to be read in the score as constituting the initial and the final bars of the work.

Flo Menezes
Sao Paulo, on March 2014
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exaggerated asynchronous variations of dynamics ad libitum,

beginning with a crescendo and ending with a decrescendo
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The Conductor conducts a fast crescendo and decrescendo.

Following his gesture, he calmly retires from the stage.
After his departure, all the musicians go out too, calmly, from the stage.

decreasing intensity until the absolute silence (decrescendo al niente) along the about 2 minutes.
(They probably continue to play the C# for a while also when they are already behind the stage).

The musicians who play heavy instruments or who did not play already at the previous bar go out in silence.

Nevertheless, those who play smaller instruments should go out playing the C# with their instruments, but with

pPP———Jff——p ,
S&o Paulo,
February/March 2014
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