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Introduction

This piece consists on homage to the memory of my brother, the poet Philadelpho Menezes, who disappeared 10 years ago. One of his most inventive inventions — maybe his greatest poem — is
inserted in the border of a catalogue of poems, and being read in the countersense of reading, reveals itself as something uncertainly inserted amid the leaves, as a kind of imponderable
intromission inside the printed catalogue. By manipulating this poem — classified by him as an zntersemiotic one, crossing its visual, verbal and sonic aspects —, we realize the image of an insect that
wings against a glass. The sound of a /r/ emerges as an uncertain inserted phoneme in the middle of the word “insect” (inseto = insect; inseRto = inserted), while one discovers the poem’s verse:
‘An insert moves swiftly against the laws of writing’. This piece does not set in music the poem, but is based on it as a kind of intersemiotic intersection.

The poet himself explains: “The reading of this poem must start from the last pages and end in the initial ones, and the pages must be rapidly manipulated with the fingertips, making up a kind
of motion picture. Movement will then assign order to its Alexandrine verse. The produced sound of the rustling of leaves emerges primarily as a mere noise against the reading of the phrase
but is actually transfigured into the despair of an insect facing the misleading transparence of a glass, materialized here by the intersemiotic decodification process” (In: “A Typological Approach
Towards Visual Poetry”, I International Exhibition of 1isual Poetry of Sao Paulo, 1988, p. 19).

O Farfalhar das Folhas (The Rustling of Leaves), a sine littera work in which the poem cohabits the same space of the musicians without being literally “intoned” by the piece, deals therefore with
three human conditions, continuously moving, even if not always in a linear way, towards the last one — the greatest of all human desires: constraints, the libertarian act, and finally the aimed freedom.
To these states the piece associates respectively micro-articulated textures, extended durations, and finally resonances with their loosing itineraries, to which correspond three spectral treatments
in real time: distorted shuffling with ringmodulation; time-stretching; and synthesis in real time controlled by the musicians themselves.

Amid of this aim of liberty, so utopist as necessary, the imponderable is unexpectedly inserted and struggles against the constraints given by the conditioning of our own writings. Quantum
claustrophobics tends to limit gestures in space-time (compressed intervals and rhythmic values, fragmentary interceptions). The libertarian act tends to expansion: an insect that, becoming free
of the misleading transparence of that glass arresting it, rediscovers an infinite time and space. And finally one can enjoy the many resonances and correspondences flying freely in the air, no
more as a liberated insect, but now as colored butterflies tracing interesting trajectories in space.

But amid this process, that initial state was already reflected into the freedom itself, since the noise of that insect winging against the glass is indeed very similar to that one of the wind freely
rustling the leaves in a libertarian forest, in which every difference makes sense, for Ezra Pound said once in a very pertinent way: ““The human beings differ from another as the leaves of trees”.
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Introducao

O Farfalhar das Folhas, escrita entre fevereiro e abril de 2010 e realizada junto ao Studio PANaroma de Musica Eletroacustica da Unesp (Universidade Estadual de Sao Paulo), consiste em uma
homenagem a memoria de meu irmao, o grande poeta e teérico Philadelpho Menezes, falecido exatamente dez anos atrés, e que neste ano estaria chegando a seus 50 anos de idade. Uma de suas
mais inventivas investidas — talvez seu maior poema — insere-se inusitadamente na borda de um catalogo de poesias como laminas de um desenho animado que, lido no sentido contrario ao
manuseio habitual de um livro, releva-se a0 mesmo tempo como inserto e incerto, como uma imponderavel intromissao no catalogo impresso. Ao ler este poema, que Philadelpho classificava
por zntersignico — numa radical zntersemiosis entre os aspectos visual, verbal e sonoro do poema —, remetemo-nos a imagem de um inseto se debatendo contra um vidro que o aprisiona. O som de
um /r/ emerge deste manuseio, como um ucerto inserto fonémico em meio a propria palavra inseto, enquanto desnuda-se a frase reveladora: “O inserto bate as asas contra as leis da escrita”. Esta
obra nao “musica” o poema, mas ¢ baseada nele em relacao intersignica.

E o proprio poeta quem assevera: “[O poema] deve ser manuseado folheando-se o catilogo de tras pra frente, com a ponta dos dedos em velocidade, fazendo das paginas laminas de um

> >
desenho animado. O movimento ordenara [seu] verso alexandrino. O farfalhar das folhas entra como uma informacao que, a primeira escuta, ¢ um simples ruido contra a leitura da frase, mas
que, em seguida, ¢ o proprio inseto em desespero contra a transparéncia enganadora do vidro que se materializa pela decifracao intersignica.” (In: “Uma Abordagem Tipologica da Poesia
Visual”, I Mostra Internacional de Poesia Visual de Sao Panlo, 1988, p. 19).

O Farfalhar das Folhas, obra sine litfera na qual o poema habita 0 mesmo espaco dos musicos sem ser literalmente “musicalizado”, lida com trés estados humanos, direcionando-se continuamente,
mas nem sempre de modo inequivocamente linear, ao ultimo deles, maior dos anseios humanos: a restricao, a libertacao e, finalmente, a liberdade. A esses trés estados, a obra associa,
respectivamente, texturas de micro-articulacao, expansao durativa e ressonancias em livres itinerarios, aos quais correspondem basicamente trés formas de processamento sonoro, realizados em
tempo real: shuffling com distor¢oes por modulagao em anel; zzme-stretching e sintese controlada em tempo real pelos proprios musicos.

No anseio tao utdpico quanto necessario de liberdade, o imponderavel insere-se inesperadamente e debate-se com as limitacoes dadas pelos acondicionamentos de nossas proprias escrituras.
Claustrofobias quanticas limitam os gestos no espago-tempo (intervalos e tempos comprimidos, interceptagoes ritmicas fragmentarias). O ato libertario tende a expansao: um inseto que,
libertando-se da transparéncia enganadora do vidro que o detém, ganha o tempo ¢ o espaco infinitos. E s6 assim curtem-se as tantas simpatias harmonicas que se desdobram livremente pelos
ares, nao mais como um inseto livre, mas antes como se fossem borboletas, coloridas, que perfazem belas trajetorias.

E nesse processo, aquele estado inicial, restritivo, corresponde-se ja com toda liberdade, pois o proprio ruido do inseto que se debatia contra o vidro associa-se ao vento livre que farfalha as
folhas de uma floresta libertaria, em meio a qual toda diferenca fara sentido, pois, como dizia Ezra Pound, “os homens diferem entre si como diferem as folhas das arvores” (A Arte da Poesia.

Sao Paulo: Edusp / Editora Cultrix, 1976, p. 58).

Sitnations (Situagoes)

Em eco a diversas de minhas obras anteriores, a forma de O Farfalbar das Folhas estrutura-se por Situagies: atuagdes dos musicos no espago total do teatro. Minha obra nao se restringe a
circunstancia convencional da performance, em que musicos adentram o placo, sentam-se em seus lugares e comecam, depois, a tocar até o fim de suas partes. Ao contrario, ela institui um cazpo
total espacial de atuacao musical que pega o ouvinte de surpresa, por fazer do espaco total o tempo/espaco da propria obra, em que os musicos e a propria musica ocupa fodo o espaco de
performance. As distintas S7uagoes refletem os sucessivos estagios de tais agoes, que embora demonstrem afinidade com a dimensao zeatra/ da performance, devem ser consideradas nio como
“teatro musical”, mas antes como parte essencial da execugao propriamente musical.

No decorrer das Situagies, cada um dos instrumentistas assume, em determinados momentos, um SOLO, no qual torna-se preponderante diante dos demais. Em seus SOLOS, ¢ preciso que este
instrumento se faca ouvir mais nitidamente que os demais (observando-se que a Flauta ¢ o unico instrumento que possui, no decorrer da obra, dois destes SOLOS).
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Material

O Farfalhar das Folhas tem como base a seguinte Entidade Harmonica Principal e seu respectivo wddulo ciclico (técnica por mim desenvolvida desde os anos 1980):

Entidade harménica principal de
O Farfalhar das Folhas (11 notas)
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Em meio ao modulo ciclico, destaca-se um perfil da Entidade Derivada, que ao largo de toda a obra contrasta com a Entidade Principal:
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Associada aos estados de constricao, libertacao e liberdade, minha técnica complementar de projecoes proporcionais (igualmente elaborada a partir dos anos 1980) opera todo tipo de transformagao de
registro destes materiais, ora tornando-os restritos a um ambito deveras estreito, ora alargando o campo dos intervalos de forma radical, expandindo-os libertariamente em vasto espaco
freqliencial.
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Disposigao geral

Além dos instrumentos e do sistema de difusao eletroacustica, a obra requer sobre o palco uma mesa ¢ um varal de percussao. Sobre a mesa, situada ao lado do Violoncelista, prevé-se um
projetor datashow conectado a um computador portatil rodando um PowerPoint contendo a projecao do poema visual de Philadelpho Menezes. No varal de percussao deve-se pendurar uma
grande folha transparente, do tipo da folha de acetato, que permita a0 mesmo tempo a projecao e visualizacio do poema e a visualizacio dos musicos que se deslocam em meio a obra para
tocarem determinadas passagens a#rds da grande folha, onde sao captados por um dos microfones (mic 7), como que simbolizando o aprisionamento de um inseto por um vidro transparente. A
folha, uma vez chacoalhada, deve produzir um som ruidoso como o de um farfalhar das folhas de arvores ocasionado pelo vento. O microcomputador e o projetor sio manipulados
exclusivamente pelo Violoncelista, que manipula igualmente um grande livro sobre a mesa, manuseando-o como descreve o poeta Philadelpho em relagao ao manuseio de seu poema: “[O livro]
deve ser manuseado folheando[-o] de tras pra frente, com a ponta dos dedos em velocidade, fazendo das paginas laminas de um desenho animado”, enquanto que atras da folha e chacoalhando
a propria folha transparente atuam os demais musicos “andarilhos”.

Em paises em que nao tem o portugués como lingua, deve-se projetar o PowerPoint com a versao em inglés. traduzida, do poema.
é’ é') b4 é—; b) )

Pianista

mic 7
(atrds da folha)

O\O\ mics 3+4
7

se com quadrifonia ] (eventual)

em vez de octofonia
v =

38y W

Difusdio eletroactstica
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Regéncia

A obra foi concebida, em principio, sezz Regente. No entanto, ela pode ser regida, em face de seu alto grau de dificuldade cameristica. Caso se opte pela presenca de um Regente, este deve
adentrar o palco ao inicio da peca, durante o solo de entrada do Clarinetista, vindo de #rds do piiblico, da mesma forma que o faz o Flautista, porém por um caminho distinto deste. Ao final,
quando do solo final restante do Violoncelista a partir do compasso 269, o Regente deve abandonar calmamente a cena por #ris do palco, enquanto os demais musicos se locomovem como
determinado pela partitura.

Eletrénica em tempo real

Além dos musicos do quinteto e eventualmente do Regente, a obra requer um Assistente de Informatica Musical operando ao centro da sala a eletronica em tempo real e o sistema de difusao
eletroacustica. O patch da obra, realizado em Max/MSP, prevé idealmente um sistema de difusao eletroacustica acfofinico, podendo ser, no entanto, difundido também em guadrifonia (para a qual
deve-se, no patch, selecionar a opgao no respectivo menu dos oxlputs).

A eletronica em tempo real consiste basicamente em processamentos de shuffling (com e sem modulacao em anel), time-stretching e sintese (por vezes com discreta reverberagao) controlada em tempo real,
escrita em C™" e compilada juntamente com o patch de Max/MSP. A elaboragio da eletronica contou com a ajuda imprescindivel de meu Assistente junto ao Studio PANaroma, o fisico e
musico André Perrotta, responsével pela programacio em C*" e co-responsavel pela elaboracio global do patch. A estrutura geral de espacializacao do patch em Max/MSP vale-se de meu mega-
patch MPSP (MusicPanS Pace), concebido em 2009 para a elaboracao de trajetorias espaciais.

Flo Menezes

Sao Paulo — maio de 2010
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' 4 Aa » » p= P= P= > ﬁt} n \\ S g g ' ‘H' o
. _v VV\ / e e — — - - vv
T P _ ’”lf x 6\ _”_/-‘v\ o~ ” j r - P
Pp Ppp - ppp % Ppp
[resonant synthesis] - - - - - - - - - - - - - >

—

synthesis controlled exclusively by the reverberate Flute

5 SOLO A 3

/
J g 1 7 3 +’25’)\) 9 ( 1 O (4 muta 1r1 B
i . Flut C
L1625 4 3 4 s 358433, 3 5205 16 “ieg
| ] _ X - | /\ . A , R
espressivo he L — ﬂ== : J he —— | — T _—
: N : na “ o o — N — : = —+ N7z i “
Fl.in G : o : — | i I — h' . ) : ) Z | o 4
© = — b 4 b ) — ] b > b — g k
—f—= mf PP L O A ST | 4 - =] e
l P —f S P 1 / P rp f mf — f—p ——— ————pp
| . .
| subito subito subito
! 3
! ! v, sempre ’
T —— —— e —— e — e —e e —
Cl. l N e e L e 2 - N
<2 . , Z . i . > N
=T — — - ~— - = =
L& - L #_‘k__.-——/—ak_—-—j
| Pp. sempre
. poco
|
: ’
# : L_J L__J | L} L} L_J L_J |
e |
|
Pno. :.
|
|
o) .
- : E A A \i
= = — — — = — §’ — = — = — = — -
& - o o q;;. = = o o = o = > = o
|
! mf <feb) |
|
|
| ¢ Stand up slowly while playing the #7/o.
' tr
—_—— T~
= — =~ fe - = = - © - = - = - & -
# n E ‘ y, ‘ 7, ‘
Vin. = —
A3 T
[ l
| rep mf P S P PP
1
i e D A AT T T T A A T R T o TR T T R TS oMo Tmo I in o ci o iahoincl IS0 DAL eeeeveveeemeomeeneeseereeresresreerebrerrereereoreereereeseoseereereereseesrereereereereoreerebresresresrereereereereoreereoreon
l: sul pont. M ’
v | B2 —, 3 ——= 2 ——— - = = 2 2 \
7 " N — ) 7
s — - = = 7 ¢
! glissando from the f P Prp
! beginning of first value p 7’
! mf
|
v
3

= resonant synthesis + reverb
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Situation 3

4
N o =48

_ _— | —
61 q/’f \5"”! L - S — —— j — — > o
v ~ he i = — be _ —— N = b r3 e _— be ebe
# < bl y. o — » — = > o £\
Flute in C (& 7 7 -:f m - = ﬂ' r g : j ; 'UF' —— - ;r —
ry) " - T . q.‘. & @ N~—— ~— # — \ __..--—-—"'/
of i f S 3:2) J o —
| —— 32 320 — Play by heart and walk h
Vlbr. nat. /\‘I \| t d th t t 1 f VR 'b‘
~ [& | - | owards the transparent leaf. Ty
[ [ [ %] - I/ : g] \ . D] S }TI\.< ) {j i
Cl L L L e/ H' AN H‘ | | ’ A
IO I ﬁg = b & L4 z & 17 be - — \¢ |
—f I — z s m
mf- ¥4 mf f
! , I 32:§ ] Y 3:27} Y
—~~
e P - SR
i ha P E— g b
( qe i~ — o - —
— |
<V D — —— — <Y
) ©
Pno. < v Y .7 martellato v e 7 - v g -
i o f >
. o+ —
T qﬁ = 2= == T Ee T ——
A .
Play by heart and walk towards the mic behind the transparent leaf.
Dlay by P
A vibr. nat. - ’ |
> ~5 \/ o M Vo onm V /—\r \ \/ spicc. v R v b b
v I"P’\-'- ”/=== — | o | , v L h <l \ﬂA —" 0 3 AJ M V —_— ”\b
# — I’JF b — . 0 - D ] 1 , Z9= —— Heg —#® —©® % i - @ — {jq 1 XN
Vin. g — tO—Ha—+ gD i ﬂ 7 — 4 P& na- I fo— g F H?—.l' : = T — ‘na —— D PN : e 4 S P —
o 'na B ' e C e * —5e ' == e B2 R IR =T —— e
— * ”- - - - i * o §* ———— e ’ i »_ = b
i n VoM \ V R ———3:20 —— V
\1kr)1r. nat. V ,-1 A TN nv
D \ 4 e N 1= | [ —— Ay 14 1 1 e Ll l | 14 ! Yy - i
Ve | BEV—= Z R I S 5 e TPl e e = e =
(§ - “ ]’r > : - = l — q__ ’ = e —
f — — L _.3..2ﬁ - 1 molto ?' - TYe—— T ———
f — P ﬁ l—/3;2}*/J f >—mf

[resonant synthesis + reverb]

attacca

3
bj B 4 8 , muta in Piccolo 32

64 -
o — :
S e R —= e | = - =
mf ——mf o .
muta in
. . Bass Clarinet
bb trillo molto rall. - - - - - - - - - oo :ﬁﬁ? nv Arrive at the transparent leaf. g :
Cl' ﬁ 1l IIEE l\ //. . - \. - 5/}:
Bl = E = = s .
o = > > = >
m
! 5v v written rallentando . 5
Y
1 _ S -
b-H' o~ L P h
; = T >® =
(5 A — - —— | M — - —— ——
cluster - - - -
Pno. / 7 h o e qq el i BT
--%? " ,H.é/—i/‘\% bag::\ J$q ﬁ ﬁ\-/ﬁ:
! ~— — M T ~—
Dll‘ T e — ———
o
S always with the same Pedal
\K Nﬁ——ﬁ h 2 bh‘
) e — n V
o mil Y - Eé‘ A v |n Ty LN S ————an—————an———— B —————an—————an————— B ——————an————an——
Vin : » s 7 o br\' ' - b' r E— )('Iq'm T . ) :p,.‘ ld.l 1 | b‘ld.l — 1T | bdl I 1 I
' NS . fo— — . ; GO —-—— = . i — oty —+ Py oo ¢ —HT—Ce B =1 o to o * e B =T to—Zo—*
©he H ' R H® he ' — — —] w q{/ N ' UL ST UL ST S T Ch T g
9.’8-E h — ; Sc~——— N— _____________mf P mf . . m .
: f [ —
vibr. nat. 8W_Y |
/-\\/ 2/....--- — ﬁf M arco  poco a POCO -------=----- - - - - . - - - - sul tasto ’
2 e = F—¥—
Ve >4 6 Z b P=N o D &
_ O
molto ‘[f
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Situation 4

70

Piccolo totally independent —?x (initial duration = ca. 3" b 1 / d h 4 J i N
of the others performers! — _— progressively extending the > ]
Piccolo attacca at the head of the 1/16 bar! | Y& = o —— = 5 é—ﬁ — = 4 the tremoli without slowing
© . - s — the extreme rapidity of the
il meno f possibile appoggiature and of the trillo
and tremoli themselves.
A
Bass Claginet % Shake irregularly and frenetically the transparent leaf, between - Rarefy progressively the leaf —
in Bb | E—— Pp and mf; during the micro-articulations of the Violin. o noises until stopping them. —
— e
1 fo — — > N
Pno. { fay
irregular micro-articulation, ppp,
with sporadic accentuations and always with Pedal
Ped. >
Subito pit mosso
J_§O . . v d=ca. 126
1 7 Arrive at the mic behind the transparent leaf. 1 3 1 1 7 3 2 3 3 /=239 call
= Y |
shuffling exclusively of the Violin - : : - :
3 2 SOLO ’l 6 3 2 1 6 3 2 1 6 1 6 1 6 3 2 4Walk back while playing towards the Violin music st;and.
. tr ter d
—— 8x molto accelerando during the 8x ——— attacca : cstremanmente rapiao v v | subito molto piu lento tﬁ trvw
Spicc' ,1\ * pOCO a pOCO (during the 8:\) ___________________ arco naturale H \/ n : , , , ﬁ # n / \/ \/ attacca \/ n v n /N
. | R | | . | | | R | I | . ] | R | | | R | | || . | AY h | . | | R
Vin. ﬁ s 7 fe e # 77 L, I® " o # 7 — |:¢ e — e e [, U e — —— = = s o o e # 7 . I*
[Y) A A A A 1 A n A 1 A A A A 1 A "A A A 1 A A 1 1 ! __1______] 4 I “ 1 4 T L 5. 1 [ - . . S~— S——— o e “ ! 4 el
T e L—5:4 l 5:4 - 2:3)—! 9:8)
Prp : mf legato, liberamente f S ' ‘e —
‘ poco crescendo during the 8x
\ * Sign = 1/2 bow hair, 1/2 stick (legno).
|
ve | BE= 1 Forget temporally the Violoncello and control the projection of the visual poem by Philadelpho Menezes until the phrase: " as asas " [in English: " swiftly "] ) oo —
Ram— \ Manipulate simultaneously the book on the table backwards (if necessary, several times), producing a loud rustling with the leaves. ~ =
‘x
v
4 =shufling |------------ > ©
attacca
4 culminate the figures 3 4 5
S J =69 in the following tremolo
31 ~ 8 ~ synchronized with the tremolo molto rall. - - - ---------- Lo 4
# > S >R high Bhofthe Violin— _ .~ bu- 7 b
E1=2 5O
Picc. G E —
Walk back while playing towards written 4 mf rp
take the the Clarinet muSiC Staﬁd. rallentando '-—_ . Arrive at the
* Bass Clarinet he vibr. nat. U S h _ bﬁ . .
< I nv ”PJJ-! Zﬁl L‘./___L‘— 3 — =, '/——x‘/——-—x‘ o g - h_._ ra ﬁ #_'_ — Clarlnet music Staﬁd.
wa | BE — — — =
q . q : [ 'L V4 ) ¥ El(_-)
© ppp  ——  mf mf e — — —5 N4 ,mx —
* End of the leaf noises. poco P——— S i
molto rallentando with the granular figures, always
1 > > vxith Pedal, but now only ppp, without any accentuation
2
Pno. {é ,‘,":
) -
time-stretching exclusively of the Violin vy
_ Arrive at the Violin music stand. W pocoapoco - -~~~ -~ av
i n . spicc. K TS5 pz T —
VAN A 5 — . ) ) — 2 - = = bl
() v y N v S V A - V M v ' om P~ h s A ihe ho_hEE 7 i n he = = =
2 | E—— ”k ———l—— e . N %e ' .V Te . V Y vhe vy Y v biehe & e He T VEETEhe v v E he THhe — — s
x — I e o Y —— o T i ——_ —HE——1 T — P — ‘ ' Eohet 5 - > <
Vin. , : I_q.jn T ——r 'H.‘H-"n. — 1~ .-Lb#_h'l _qlfnqi\ 2 ' Ho — =t o - o o & ot ¥—7
== = =12 =" —— ~ "L ¢ 8.(;&___! - —
LN~ 6— 1 > J | 5 | f 0. — E——— <ﬁ rre
* arco nat. h l' iﬁ
retake the Cello M 33— tr nv \ V n V s
« | \ |V M V ! — M~ l — ()
0 - 7] ] ] ‘ T — e — — =
ve | EE b —s === ——— =
. [ D) ] 1 — 1 T T —— ] T 1 + 4 \———/ T
i, e ERG TS SR SR s — T — < =
* Interruption of the poem projection. f ’mf/f — mf ! , "y | mf P P
v
5 = time-stretching | o >
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Picc.

B. Cl.

Pno.

Vin.

Ve.

\

Situation 5

tremolo

molto rall.

# 5

5

Lo stesso tempo

= £ . . f £ he U Lt g, _ _ .
<f - ‘ = ot = T 2@ i r—4 i 7 — ) g — —
e/ F . ) l ' A | I
— —— 2 — | = ' ‘q[' |
e e e - —
h
(il possibile)
vibrato molto (vm /_\ l 3 |
oy (vm) R hl . wbrato' nat. P #- m .q —
i |
rr— : %
pp b — P
| — 13:8) 13:10.
# " q 8 #I b-‘-ﬁ &7 h — h._ ga=--"--- ] b-'- h 8va= 7| ﬁh 89~ 7| ﬁ 8 ]tremOIO
. - - - 1o - 5 1 — - a v - a== =T
o . i o=t & > £ be he i@ he T be e i® te #ﬁq, — [® =""he o . £ i he te N\ Le = ‘. e he & ‘. to he = fe e be molto rall.
= = = = = = = T a0 . e = = = = =+ =14 - -+ + 4+ =4 f F © he ¥ 'C & P h, A0 ., The == TN\
§ i!]'1' _é y . Y | = .H' - D v — el
e — - s S Z e
rp ————— . —_— .- — =
always with the same Pedal!
(Re.)
7
change trill interval -
8277 5%_/—\_._. hh‘ g Spjcc_ 8ga - 7 3\
& — . 4 +— 1 M
M ba 1f'l':: ﬁ:' /\V ] = N e \/_/—-""" — l).: . vibr. nat. '_/—\
v . - el ml 1 = h.'. & & h-'- . — — o~~~ — = .
— 7 Y J =] . » 9| =1
-.]ﬁ : i 1 i =@ in' 1 ﬁ - Eo ]
(5 -14 ;\ t E [ L= 19 i ﬁ pX
© e — - — p—m IK:? | L —
rp L g P PP 6
b arconaturale @ poco a4 POCO------------------ - sul ponticello
tr arco nat.
V
na- 7z F I F — — p——
> s o OO >
prp mf rp

‘r.b + ( + >
........................ tr vibrato (4 32 432
92 (‘b“)wwwwww X 3____--1/\/___\ m()lt()
fq}_ (q\i\ {\ :/ e = o. (VM) - ----- - = -POCO @ POCO=-=-=-=-==---==---““---““-- -
— — — ‘ T AN . = a a a
PiCC. i {'J[ {'J[\. : . h? T e — \/ \/
o PrpPp
senza fr., nv .
; T_1 ? vibr. nat.
S -5 3 5 J% l = = al . ﬁ ? ah' ‘o
p ppp rp
]
f;rslr::) Oi:ll) tﬁ ﬁ 1—4-'5-5 — Ziznzl,? r(;ll. ~ shuffling and ringmodulation exclusively of the Piano
Tl L BT e e T =
| I ’!. —— X = i . ‘\ \{ . lh :‘[‘ iﬂ“ ] // l — ﬁ :/1 00 & . | Y :/1 %
Pno. —— — — Ee —et— P ——— e ———— : i — T — = et
T T E— 17 . e - 0 0
= = ' q = = T — = [ ;= —= | s = / -
Ise(:(:o., ﬁb- I ﬁb. I E/:'/'// ||
|
S — = —
AT II:‘I‘ :l [ ; P- o H bl\. qh; ®
O ' %] e/ / (%] e/
: ;l : 7 = ’ —r—=
! /
4 Ped. | senza Pedale!
" spicc. b - |l
#* tr :
B\ — = LI — — o~ bj | | nv Poco a poco - - -
# \ R d @ = > . . — e e T — ————— ————  —— — — = —— —
Vin. " ; i —_————— o o m—a o o o o o o > P o - \ o o -
& o : : == = ; ; : : ;
o —- _- _-
= P S P = . PPP
- |
|
fibr. |
e ——— = — i
o | B2 . =°* . =— = = = === - ~ : N I PR
< Y — . | " ] Go — 1 l“u' &o — g — ..'m]. ; 5— > i 1 — ——— Go & o
, rd ~n® —— rd s > — T T - - . _ —_—— T~ N~ —
3“"”—~__—J M g~ || —
pPp .
v

6 = shuffling + ringmodulation

Flo Menezes - O Farfalhar das Folhas



Picc.

B. CL

Pno.

Vin.

\

FL. in G

B. Cl.

OO —

Poco piu lento
. =46

3
4

poco accel.. _ _

Pno.

Vin.

102 ’ muta in Flute in G
o — — o
O
! senza —
——— . #’_—/-?'_ > - frullato,\ hj \ frullato POCO @ POCO--=--=-=-===-==--}---------- senza frullato
5y e — 1 T >
- > > ) i » o — o . = =
___._—:' ﬁmf I 7.’6:h p q ~——— — T~ L~ _____—/7 q!.\__——-—/
P J PP PP
5:4) — >
I | [ 5:3.. 1 — [ 6 1 — i b Y
o <o < Eu < < . — = — - - , 'F
g - DO —F T = X g > o1 a— 5o [ 2 g
A4 [ [ :‘ldl '}I I'JI _ ';I I:}.-H" ';I I:} D - 1 “1‘1 iﬂl _ - — 'H‘;HIL l«!'. I'
[ H fe > gg F:L s 4 g fe g-e q 4
tremolo molto rallentando - - - - - - - - - - - - - - tremolo| molto rall, - - - - - - - - - - - -
\
PG, b L > b e | | h L.J — Lo Sﬁtzh . E - | — =
. ., . . . . — — '
oy e = 12 ; e e— _——  — . e — i e ——— = = = is
W4 e/ e e/ e/ e/ e/ . ] L —~ | ~ o L = . N h‘ N h‘ L= H‘ ] h‘ h. h.
';] [ = [ [ I}I ‘}I : ‘ I — —_— | \ —‘// \\—V/ S~ |74 I; lq ld! |24 hw % % lq
f— = — 5:3.. , — > — i - - — b
——————————— S sempre — 11:8. ' mf S wh‘ /h? hi\/ P! ﬁ'; ”
m
. mf \}f POCO
spicc.
; p T e | ~, e —
v POCO @ POCO-=--=-=-----mmmmmmmm oo oo oo - - - -V | 5— | =ﬁ== = o : - V/E;A' n V be \ h‘l
i _ — _ E— E— _— —— _ — ; P — {:l = | i lEl : 7= i {j? 0 EF ‘H' . * {j | :
— s © s . - i . - — g - : m " - — g : S—r -
Dl 7 7 ' 0% 1 1 bo — - " P ' Fo = = 0 I
mf N #_’ ' _______—_%J ?J - \>P—<f>—-—17 f KG q.‘- q_'- ﬁ_'- b
—_— 0 —5 42 time-stretching exclusively of the Cello
- 7 7 ' eshsiching ex  Cello
8 V V m e e 't ——
\ M Vv 0 v \Vhe v
— e e ————— - — ] " Lo —
 —— e — ————— —— Y — il,.,‘ — —o P —— — e — ‘5/): - {j - A ’// e L - t {j
b ; == e -7y : ———
Ko — —_ R = — = -] —ee = . =
m L 6—— T — L — f L— \ written rallentand06
\f 6 \
\
v
[shuffling + ringmodulation] o - -
7 = time-stretching >
Piu mosso (2 /a croche)
- =60
oM, ———__ M T~ T o~ — .
T T—Y1 | \I r #— — T b.— L‘. | \1 | I’ h q b.—lﬂ' | p— E h b‘—b . ! tr I ) hihi qt h'— h-'- b. L.,: s s ,T‘_Kl tr
= e n e w— v —— ="  —— — Ze e l"—&'-t», — ze . e S—
ANDY4 L : = , — : rJI. t‘!' | y —— = 1 in' I . r IO ”u'—E‘ T . = lVJI. ¥ - )
s = _ e = “ e e = g ——f = /
, sempre .
P l\Z&Qh/ mf
Mo
o)
v 4
E »
keep as long as possible within just one breathing, then stop playing
%
[y
/-- \ D)
— . bl (& . (& .
P 3 o pe e — ———— P—— B —————
L____E-—-——-*“'.‘;'//——J
p
M M
——— | S —— — | —— Iy I —
bg_l _ . h,[ bn_L hJ bj_L LJ _ hJ [),_l vm b‘-l V0 | th [,.f—\\| Vg '
7 = 7 : I 9 - : 9 - H . = : 7 . 7 =@ : oY ® Y J : 9 I 1 ]
1 i 1 , 1 ) 1 B 7 T 1 5 7 —p et ! 0 — 7 7 - g:'__hj —) 1 ’ ! i — o7 _am- 1 ) '_g"_
(D = Mt :‘ | | H : 1 P : H e — — = £ 9] be— .—.-. t‘!' £ : l:!' P 1 1
0y, e b = b o 1 e h;b' : o e h;q diss : e = E—— o =
with some micro-tonal intervals f sempre e T
A
V he 3 = ry
)y 7 < - - -
/S e L
— zZm 0
-ppp molto éff f
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Vin.

115

Situation 6
3 3 Piu calmo 5 A
with some micro-tonal intervals ib Z 8" ) | 8 J =54 1 6 Z
ith some ~tonal interval, vibr. nat. ZL 3
5—
; ———— T~ 5 2 T D s T be . nv
¢ _po /'\HJEJ e e o e o le e e T T T 3 e 4o to e He e Of = G —— —
Flin G = = e — = z ——
p ———— pp P sfzp
B.clL | BE = = =
N
molto rallentando
b? ; —
/ﬁ - - - = I . . Ir‘l ; —
: E ' zo
ANV ] | 1 i
Y q * 1 sfz
—
\
Pno. < {"ﬁ'Z sfz ! poco
\‘ i b‘/—f
\9: = - = “\ i ————— — 7 s
\ e >
\
b trillo molto rall. - - - - - - - - - - - - - - - - - - - - - - \\‘ - trillo accel. ------------- - - - - - - -
6 M tr
B e S e —— e ——— s e p——
Ve . vl PP S = - = - - - s
Vin. - }). // : IF ‘Lli ‘\ -
;)V [ | = 1ﬂl l‘
i nf P PP
m \
f \ Voo
\ =
-q: L L_J L_J . L_J L] H'
Ve. L 4 ' : il,,,‘.
\ . —
l‘ P ;>\/
L zp
8 = resonant synthesis (controlled by all instruments) + reverb (fuft) |----- -~ — - - - oo >
Y Y
attacca
11 il 1 6 4_ b (trillo senza rall.) 1 6 8 1 6 4 32 4_
b‘mmmmw
M AN —— ——
r = b'g'./"- x'e'/ i 2 =  — . = h"' & - x'/ et
1 ) e — — T -
FL. in G 7 ~ :‘g' - ® et > T } } b/‘ 1 3 -.]
ol v/ 1 Ll 0 | 4 |4 | 4 Ll 0 (& X L
ry) - ! m v [C = — — — —— < —
¥ fp Sep PP PP fp
muta in
nv Clarinet in Eb
A P —— — — — — — A p—
Bl | BFE= — T —————S o — A— N N et — = = -
N[ i - V‘ ”.“\ ———* - = — — —— ———
pp pprp prp rp o
# - — . — be . - >
-— — _ _ —— ! U‘ .
/ © © o -® = — o o
A4 ! i A T
= === 7
sfz
Pno. <
I') 1 /—\/—_\/— V —
: ST - o - 5
\@’ // ’V 'V : i ! \1 :{4 :k.
\____// ~ s - e—————— - — \_—’/f\ ——w- 7 S
PPP (senza cresc.!) sfz rp
subito
0 b trillo rall. - - - - - - - - - - - oo - - - accel. - - ---------- b}‘) (trillo senza rall.)
tr
,-\V Y n— \/"\V [_3ﬁ/-—\/'—- x”/—-\/—\/—\/—\/—-\/—\\//"—\ . iz7
v o M he - > = n Ve = - > & > - M V p1zz.
. 1 il N 1 1
(5 7 /4 k ) '/ '/ ¥ -
Y, — —t < bg - oo — )
v T @ e b/ = - S e | o
sfzp rp rp ——— %
molto
M
'q: — Ir) — \/ ./ \./ \(1 ! N N N Ir).-- < 5’?
Z © < V - > - - o - - o o ® 3 =+ —
- \ —/ L * v T —— T ——— S —— \——"‘/ v e
x /
fp — pp P fp
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Situation 7

fb}ii)coso 3 9 7 3)_ 11
= 06 pocorall16“br32h,b16_62 _ \32

135 — —
r # he Y Y Y Y L) Y Ll L gle L. Y he - - he \r P Y ba-
: l | . =] 1 =] . l =] i \ V L= Ll
Fl in G ro—— fo—— pe 1 5 h h £o el —— 1 5 ] — - -
<P =@ ; o) et l l , 7 et - 1 -
) ! T A A A A ho I b A 0o A A T A —— — ————
F A A A I 1 mf ya
Walk towards the mic behind the transparent leaf.
vibr. nat. SOLO
: , legatissimo, breathing when necessary 0:6 |
bJ - Y Y ,/A \ — : be p—
. n T 5 E{‘ = b!. T I'DI. - i T | T | 5 bT b'
Cl in Eb l 0] P& I ' 0 = _—+——— Iz . . 0] 9| I 0] . 1 1 et
NV ] Ll L —_ . | =] |2 | |2 — Ll 2% . 2% | .
\N|[® A he 1 1 1 i 1 Er e = e D e 1 — ——— g VE ; é v[
———————————— .
J p
S/ liberamente, independently of the others!
= v Y Y Y \ \ Y \ Y \ Y \ \ \ Y Y Y _ v o Y v v
————————— — ——— | ——————————— %
— —
o, b [ o — L b - _ _
# = “:. L\‘ l)br EEE H‘ ~ ;’\q '}:[ | Al ) rjl H‘ 'ﬁb" : & J' — —
\'j, o L4 210 I q Iﬁl iqu 1A 9. . EH" hlV: >=\—/ 5 q = = — —— ——————
Pno. mf
# Y Y Y Y > Y Y Y > Y > Y Y Y Y \ \ Y >
I —— _— =] - =
fan W . T > | = . . I =@ - oK
1 llr-; b" 1 | ” . — — e " =1 sr X r ] " . [ -
U b E R B B v g 5 n — i —
% — A § A —
R ;
senza Pedale!
arco spicc. vibr. nat. - Walk towards the transparent leat while playing.
M V simile —_— v v M détaché M V V -
r b 1 —— Y . i e — V n I —
Vin, ———— — " e e 3 o — > =
) A qA A "T A A A e A A A nf A > > = — ] —
A A —
. sempre
spicc. V simile v : -
v Y Y Y vibr. nat. Y Y :
a r? LY e be h i be LY h 1 bt LY Y e Y L) Y \ Y L) =" T h-‘- Y b-‘- h! L= T
5 . o i 1 ol 1 e ] i =@ ] be @ e » ] in.' — ] >
ve | Hio=; 1 o Ze e : i = o )
L 1 l i = —_——
e e ————————— e S ———————— .
. sempre

[resonant synthesis + reverb]

—

1

11 (2+ 3
032?8 32 3

\
QQ% P
1
S 5
":{
gﬁ

Fl. in G
& U E—
mf | f Jf S
| 9:6 — [ ——— — —— oliss. _=§ — —_—
e, T, 7 [ = = | . T Tedve ,
Cl. in Eb (& . &e —T = — 5o B p— Fol ——r— e — — —D ] e— Eo——— - - ] ._‘,,.--‘ : 'u].-ﬁ"——
§ic e T e ey T e =
I—— I—— I— ﬂ-‘_ b-‘- | | |
—— —— p— l 34:24 | 17_-12 25_‘16
Y \ Y Y Y
\
D - I ; =
—_— —— === H
7 —_— ge Y — —
Pno. f
Y Y Y Y I — Y Y
< . EEEE——— e p—— < T
<7 =Y I — e — [ ] < 1T
2 va > qﬂls’a*"‘% ﬁ?/f \P E‘F' —Zof® “l" el =7 9.'!—*%”_ o
_ L é >
| e —— wr
tﬁ 7 V V
Y M -
7 - hg v " ! ] ! b; hl; L — — e
Vin. =2 . i g® 5 ' ® o
be ' Z1od 5
Q) V_ _\ _—-‘/_,,,.--ﬂ’
M \ ul V
—_ - Y Y - —
. . -l
1O - je- e b# LT b# fe i ie
VC -I'U ! - H]' > ﬁ
—
§
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Situation 8
13 <2+ 5 9 /
14432 8 32

32771 32 16 32 16 3 2. 16 4 8 . 32
: vm o o , o :
Fl in G 5 = =t \ i Y : T E =
AND%4 /I L ) ) ) =] 1A [&
: 2 = ; ; A
shuffling and ringmodulation stfe mf ———— P
exclusively of the Clarinet
Arrive at the mic behind the transparent leaf.
—— 5X poco rall. during the 5x ——
and poco a poco détaché leoat
' —— 38:26 ! non legato QM — ‘\
. l’"—ﬁ-‘ b-._ £ [P ! . L. [—\87ﬁ . =
Cl in Eb | . 4 | ] . I ] ,_._E'"_q'._l : i\‘ I _'9‘ -I . N T 3 P I L‘[ 1 > fa‘[ " 1 . n T _'p,‘ 1 _lp,dl :
LRSS — g - —H e Fo e ' Eo - ! 4 5o Fo har— Fo i e — Fo 1 +o : Fo e Fom -t == z >
) ——— —~ g T , — vv
— f 11:14 | f L L 5gh— ' 8:6.) I Y54 7
mf
\ =
! arpeggio
'. piu lento A bl — g — —
#‘ : E g N N e —— i — — = - - = = - =
<V — i d d se d : — —— —
0y, ‘. N — — T T T — :
Pno. mf \ E
# . — — jl_=_ — = ——— —— — + — ———— ————— — i /’—_—__—; - —-— l___:.::-— ﬁﬁ_\: - o e - - el €):
P o : > > > = = ’ :”iu\ — a' —— —= 7
) e ll E\ /T’vgvt — /v ’ qﬁN _— _
Ny | \y Ped
Arrive at the transparent leaf. ',
= |
e | 3 =
Vin. | Hes Ho va ll‘. .}7 Shake irregularly and frenetically the transparent leaf, between pp and mf. > —
Y o o
n |
Z |
b |
v 19 — - ; /_-> 5 Forget again temporally the Violoncello and continue to project the visual poem until its last blank page, N —
“LEE — 7 = passing through its last phrase, and manipulating in a similar way the book with rustling of its leaves. > —
sfemf 0 |
¢
9 = shuffling + ringmodulation |---------oo >
Subito
3 piti mosso 2 Meno mosso
J _ 2 1 1 S - J _
1560 gt PRI S . o trn gt o e o frotr B I O e I - N = = = —
r —_— [ 1 vm _— — "Mhe o = _— ] g vibr nat he P | | ‘1 (e o |
- o—o T —— o I = - b N < e — ——— N ' B . - . . h >
FlinGo) Hey— = ——F . T — e et .' 7 . = e e T - e —
g i® - o = o o - oo L"-- . e = T — HE_ s = é —hoH b = ' b 1" = b T e x4
pp I\3£L\----—/' — ~s i,v —3 ? T #:/5:3)-~i P #} - ~—— #"j/ e i i S~
m
‘:.Cnﬁa - — — frullato §
ru atV"—\ senza .5 senza
A~ T~ /5_\\ ™ . — ffull;to \ frullato
- - - e e e e e e e e e - ﬂ
> = *—-r—f. I I P ) I B S S N i .
Cl. in Eb i = e e e FRT T R coE i e T — T —Z ——
57 AN i S P 0 e ’ J—— —— ‘oo o 5ot , i — L ——
prp — —— ———mf frullaco o —_— ——0p p SJ>7)
—
S stfzp stfzp YP
extreme rapid articulation ad libitum ﬁ
- 5:4) with slight variation of speed . .l
r == > tr g
ﬁ 5 - S S
s Y Z > Z > > Z
p pp (~7 7 - 7") P P prp 2 Ppp P
Pno.
)
always without Pedal!
Walk back while playing towards 5.3+ |
. e the Viali the Violin music stand. n v p trillo lento molto accelerando - - - - - -
« e Tenm —3— — npirT——— T ———
) | . he e (he .
Vin. Rarefy progressively the leaf noises until stopping them. 7 - : = o
[ 5 _ - 5 — P
* End of leaf noises. f
ve. | BE [Projection of the visual poem + rustling of the book's leaves.] >
N

tempo libero, with relative
independence of the others
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Fl.in G

Cl. in Eb
N

Pno.

Vin.

Fl.in G

Cl. in Eb

Pno.

Vin.

Ve.

15(3, 3 5 > 7 3 > 3
3D (332 Q e e ———— 16 —_ s 4 = — 4
3
# - }) - r-4:3'§—_—] h'-‘-l }) ./—ﬂ {'J s {'J ] h"" ! | }) h"" |~ — - T I’J h? — }) {'J ]
1 ) ' _E" - ——, . i_ | : e “ * “ T } “ . va 'Dld : - | : h‘ “
S ——2= == 4 S B e - - e ' T e — ~
. - ] & @ sempre f b_‘\ het 1Tl — e 'l K 4 q® b to ——twf =1 A 31‘] — be @ S
2 D - — - J —3.04 7
senza fr. senza . .
fr.
frullato/__\ﬁ f, ——~_ f gy senza Walk gad; nge .playlng . ] o p . \\ ———_
fr. towards the Clarinet music stand. — ———
—_— = = c . — — ——
% —— o . T — T - e — — 2 2 ‘ — qa to
S e i | T L —— T e Y s @5t T T4 : L - h 5 s :
' 6:4 | = = = L 54— T———— 7 - LA d id -
2.0 , |
""f T IR P———sffp S ’”‘f —— mf 7
imile (ext 2 abl ticulation) bh‘ trillo molto rallentando - - - - - - - - - T N - N simile
simiie (extreme rapia variaote articuiation -
y 5 b o ) ” —— ﬁ——
U | H' t
\;j/ — : : i '\ —— o ———~ > :‘:‘ . . H‘?I
- - — "1 m ;—v
PP ( vy P mf P Sffe f (2 7 D o s
/ p p st
e e he " e
_q' IH y .7 [F 7 !
0 T 7 P, SV S — 7
.4 Z 174 Z s
Sffz ﬂ J
V ~
N V
\ M — spicc. s e v e "‘/—\ ) V
. — e | T T e i o _F2p = £ iebebe /AN S —
) ] 1 7 : 1 |F_E" >~ | ] \] \
——— S = — e
S = S : S nape
§ 2 A A
M ul I 5:4. - | M — — M—
. o . retake the Cello he v ﬁ: V bg/\\ Vie, S n V (ﬁ\ﬁ .- v - hg g/f -
oy Arrive at the end of the projection of the visual \ = i e—— v~ ~—t—— = — - —— X i ——
4 . g ) =@ L' 1 1 5o ! ] — o — —
poem and leave the last blank page projected. ' | e | 2 2 . —
_— = - _—— pp 1
y/A J N4 molto molto
[shuffling + ringmodulation] o
| h" | " hj o A /_\ [ hJ — /\ | J ‘ I | h" s
— k.IL. _ - - - — — q"_ul I vav - q‘ - _— Vi g > : X - [ —d b.—ﬁ‘ i g L —
o— e — = —— — 2 s S mea i e
B3 S mf , v qg v i 34 4o 1% e — [ 5 e Mﬁ‘ T |
w: f 6 ﬁ 33— 7 f 6— |
4
tr \
< — — — ] [— h"' ] h9' o
77 Ij| 'rJ . Y %] < (%] ml ' )
\;j, () b - |EI S . : :_\ e S—_ Sm— __/‘ . - . ) . b V
T4 ‘re b= > >~ & o L4 >
Sﬁfmle articulazione molto rallentando - - - - - - - - - - - - - — !
— o
. > . y i e — —
Do -~ l\\ - : 21 — o — [
@ T E— =
(.7 Vi - 7) subito f
ﬂ: e hr ”, bj( —ot_ "_bb"-\ —— ~ S— — /"‘E‘ S—.o— —— .—
> / — _ — — — —
Fed. >
arco nat. poco a PoOCO - ------------ - - - - - sul ponticello
h arco nat. b 8'5111 pont. ’
- a v D — E— s
. I)P R l | | Iu Z |
=] . ) | H‘ = & \ %] y
(o 28 e S e e . . = —
o = s be 1% e — —— i ——— —— ——=
T . p
X - 3\| n_\/_n \/_n_\/ n_\/ _n molto accelerando libero - sul ponticello \ /arlco nat., vibr. nat. | 6 -
- e | 3 | oE , M
-I“‘)-) f h-— .H b'\ AN 1 b‘ - b‘ = ‘/ V’/l\‘> \/ E— _ V—l\_ 4 U‘A D — — ———
o— e P L i N — —! E = LI > > > Cawa - e »
iﬂ. 1 H‘H. | o 1 1 | I 1 1 1 11 11 1 1 1 L1 L1 L1 L1 \iﬂ‘ H‘ T Z 1) ' )
1" b A b—./ pe & D& D pe DeDeDepehehehehehehe Do J b -; —; ; be” Y & V
ﬁ 1 A\ 8LSS. | ﬂ‘ Pp f ‘?ﬁ.mf .ﬁ. P
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Situation 9

Poco piu mosso attacca
3 9 J shuffling exclusively 7 5 5
SOLO = 52 of the Flute
177 molto accelerando —3:20 1
3 e
[ )l bete teteteteteatebote e i == n — ==
Fl- in G =] & ). =‘ l . E{. : ] l . = l ] |
o A — 'q'b“ - r “ — P - —Po~—H
L— 89N — Sl mf
II - -
| AAAAAAAAA A A A A A A A AL A A A A A A Al A A 4
A/- |
= \f'. e e » he | - [ .
N 1) . —
Cl. in Eb = S — A —P— o ) ge
\ \;j/ ll L ‘-’/' P' J/ — < el 4
P " mf — rp
|
|
|
- .
() Tt \ e —— S — ll
|
1
Pno. \
: f
— : T — — ]
A;JO e [ e el > gl | ~5 I Wk ‘./ —
—o ) - —— + ! — - — — I — L : I —
.4 e e Il A .;I —
|
|
\ always with Pedal | 0. A
|
POCO 2 POCO =mmmmm e e e e eeee e em b e e e e e e e e e e e e e e e e e e e e e e e e m— e mmm—mm e arco nat. spicc.
: . 12 ) D | !
. N S A 5 4 L ——— 1
Vin. ANSY4 77> T . m 1 5e .'EH""{"i &) i. lﬂq & —@ o Lo N
Q) v\ /* ___/\-——/\ \——/\_———/X __/l_(‘;. §Q__|\——/ h i‘ i’ i‘ hya % v b", U', U' o 1'..
. mf pp
. trillo poco rallentando - - - - - - - - - - - E E - | accelerando - ------f---- - - - -| normale
’ I r A V , . M , .
-_— — P e, c— — e ——— —————— ——— — _ | — — - _ —
Ve. % : o—! > = > > > o © = - < < > P
. )| A ) ) )|
~ | % 4 r r 4
|
: 7 P f PP
v
10 =shuffling F---------—— - > o
Situation 10
. .. . attacca
Molto lento, vivere insieme le risonanze! 2
I > 55" « I
aca. 15" a ca. 18,5" aca. 21" a ca. 47" 8
189 f\SCIlZ?l vibrato! _ breathing when necessary be ’
| r ﬁ o or o
Fl. lrl G | /\' [ [ [
NV |
Q) 1
S mf S P
aca. 13"
senza vibrato! breathing when necessary ?
he
Cl. in Eb & ¥
N[
J mf
n 2"
- - aca. 5" a CZ: 42 a ca.>5 :
B :{jl — H:’
Mt <]
A4 -
() s f
Pno. ﬁ
|
|
| L A
A == e —" ¥
- : = -
! 1 = qu
: he
Fed. = . mf
|
m
E f aca. 8" a ca. 29" a ca. 50"
1 M = 9
1 E
_ i senza vibrato! b J‘] b J
| P
Vin. ' Go—
D} ' = o7,
i Te F Jf mf J p
! m
! 4 if a ca. 34" a ca. 36"
I A M
I - >
! senza vibrato! b
I 2
19 , :
Ve. e I h[ — hl
N | >
I
g Jf mf

11 = resonant synthesis (controlled by all instruments)
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2 Agitato 3
Q r=100 4 — 9:6) — i

T 9
190 > [—3-'2ah——_l \
_ ha- . 1 .fv g — — _ | o fete he
_ - 7 I P . I /D! r ) » F ce -
Fl. II’IG E} b! | I Iq‘ — m ’\"l Li ) V\ :/4
e n q = ' : : : ‘f =
r - — = -
stfzpp s — 1 K4 — W
: . ' slap tongue
E r double phoneme articulation (/t/ + /k/) ®
Cl.in Fb 5\% - f . ; . > B -
\_——’/
N[ — = — — T — /tktktktktktk.../ ez | .
PP Vi Pp Vi f Vi mf 9
molto
— clusters —————— —————
| | Y
—
= = ————— fe e fe fe po s, he " e pd
| | | < — o) i of = - 1 i«,‘ | ] - | , —
. | U. Ll e/ [ L1 e/ e/ l'! I0J L L 2 v Ll H. | l H‘ Ll
o > e : : e . e O° — T e e
Lt ' - ‘ S e T 7:4) | 10:8)— '
I -
PI’]O. h ? llegato 9,8 § | [ ll:8¢s |
. 4
i ol — — L be e 1= ke be e e "2 be b
)~ 7= ) < = e 7| ] |
y 4 = va o] = — ya 1 f f Ho—i- 1 ' I e S '
= Z 7 1 5 ﬂ tﬁb& 1q \_// lq. 9. 1 1 — 28— ! ! 1 1
© H# hl A
%PPP ﬂ A h A bh ? A =
. |  senza Pedale!
l - 5\/ I pizz. | -5 . |
— & pizz. nat.
\ \>/__....————-—-' — > > =
7 bn_/—_\n_ ﬁébl b fl't > ﬁﬁ #5 #5
) ) )
Vin. # s = 2 = = 7 —
D} molto I N4 h"h;:h" N4 S I
rrp mf sffz sfz mf
- subito tremolo
'I'ﬂ Y EF/-\ i
Ve. 2l - — — v o —
N ) r- 2 (Z°

attacca
g trillo lento, accelerando poco a poco - - - - - - - - - - - - trillo rapido rallentando poco a poco - - - - - - - - - - - - trillo molto lento senza 3 2
193 ¥ trillo -
fr== - . : . =
FL in G (& ! —r— -
ry) S ———
=f mf P
| 3 I 3
g"—_ I P ! | i3 | . ! A 3 ' @ nv
—————— : \ i .
= 'q = 2 : == = z — : — .
(meno p p P
PP S rp forte) sfz mf mf
—— — ——————————————— poco a poco non legato 6
#\—h‘ e Fo F o hJ b b hJ b })J ro— , Fo })i e 1z , 1z 1 T o — ] 1 ]
— — . e — T R = . ——be T : = 5
) > ——— : — = . = o e P& L= = A= g i A=
B e J ! 6 = b 5———
p molto diminuendo rrp
no. | g_.&s r‘?———;’—\—b:
= e VE&
: —te fe i e G v = h{lﬂ > #‘I' e S—1 Lo @ ﬁ}' : )
+ + = 7 | |
== S A e
= 5 > ] =
|
arco, rebonds
| 3 | , =3 ] cs)l lcgn.o batt.uto . lc.gno gliss. legno legno rallentando
) e te i ete. fe e ete. fe — . _ ————
N ) ~ - | N
Vin. %—: ﬁ & & z S — S — 7 — z
ofs — —————— e gliss.—— 1% p——————_—_~_
P PP s mf mf p PP
——
long, slow glissando, beginning at the head of this bar
tremolo  poco a poco - - - E E E E sul ponticello poco a POCO - = - == - - - - - - - - - - - - - -
— - — 9
ve | BE=R = = 5
\ _ JJ' (Z° (@)
> PP M prp
molto
[resonant synthesis] o

14

Flo Menezes - O Farfalhar das Folhas



Situation 11 attacca

1 Lo stesso tempo 1 7
196 32 32
[ = |
FLinG | s = ' >
Y,
rpp
# * s muta in Bass Clarinet (at the end of the repetitons of the rizornello)
Cl. in Eb & T > o
N[ * Free variation around this pitch range, with rarefied /egato and staccato notes, between ppp and p.
rpp
% = |
Pno. { (& | > 3
Y,

Pprp one note a time (never more than one!)
senza Pedale!!!

arco nat. (and other timbres: pizz., legno, etc.)
*

Vin.

\
M

' )

ppp one note a time (never more than one!)

SOLO shuffling and ringmodulation exclusively of the Cello

1 x 3 1 1 1 ! 17
extremely rapid, just as a model of a very fast articulation

1
R 2<8 32) S 32 16 32 w16, . | R

19 . hf e fe Le 4o te _te fHe He s fe e fe g te e P e te to: fte @

=y
iy

=3
oy
L_"“*
Y

=y
Y

Ve.

— liberamente, legato Cello: poco a poco fusing the sonorities into the granular textures of the ensemble! T
| with several bowings, a la corde  first time = normal; from the second time on = with micro-tonal intervals ad /ibitumn and extending considerably the time values, * just at the very
u . ) .. : i : end of the fifth time:
! practically doubling them at each repetition of the whole structure, and introducing freely staccato notes amid the /egato notes. make a glissando
v st time =ff; 2nd to 5th time = frornﬁa/ niente. to the next note!
12 = shuffling + ringmodulation |- ---- - - - - oo > o
during the 5x at the fifth time
Situation 12
Tem m longer notes = improvise
¢MmpoO mMosso, / frenetically dynamics and
1 7 4— 1 molto Espr €SSIVO 5 - timbres, such as frullato, 3 5 9 5 1 7
phonemes /tktktk/, closed/open
205 32 8 32 J 89 1 6 Z' moul‘hpiec& elc. 4’ 4 32 8 8 32 8 1 6 32
v # vibr. nat. » —————— . .
: . I 1y L AY >, | | I
FlL. in G (5 t‘!, o o o 2 : I E!i! EoFe - - - i - 7 - : > —r o g & dv
) ———————— :‘_./ — \: N~—— N — Y— - - ~~ - ] — - S~ m n ! —
Jf _ ) — appoggiature: always with small,
subito irregular variations of their micro-durations!
appoggiature. not so fast!
T~
# ' X 5 — S — 3 = z —— X
B. Cl. iy Mot = o > o S = h o ! 7z i\ —4 ﬁ?' 'mlr Z s —<> 1;,' Ja,j;_ia, . =
LD S — ) — — —_— — o —— — — —— - —_— — ~—— — ————— — % i ——o—
mf { , longer notes = vary freely timbres between frullato, molto vibrato and non vibrato, phonemes /tktktk/, etc.
subito
@5‘/‘_\ 3? 3/; T — [,bb >/—\gs{;:f — :A_QQ; — . /—\ﬁs&/’:ﬁ — /; \\ bbb < e
cluster 7 \ﬁ — . - = /i ~— =~ /i ~———<— =~ /i — L L /5\ b}, -“-’—\-‘p{:
— —— — 7a 7 [é ?
S5 s '
Jf
q h 1=z /’_\-é/\ /"'}s‘ ._///"‘""'—-—-— \'\g/f é q -1 —Z. — T /ﬂg/’- x&/ﬁ - x&/—}" ,_/ \_é hué T~
h h = \—-—/g" 1\~—/  — 1\ — \\v— — — 5 x — q h e e -5_-—-'4'-'/ )| — \‘\_ 5 \\—_—/ﬁ \x _5 I — \x*— —— _‘5 ] h h bblbhm—
/) 7/ —— ——— /) N \ I
% Z Z = ¥ >
JIf subito N/ VA /4
Ped. _ A
spicc
tr E tr ; he < r S
v arco M \/ | /_m n \ hj — } — g — -
Vin. # dh dh - 5 : : ‘ ik’ ) 4 - % r
\Qj, )\____/\,‘__/\__/\____/(‘\ ____________.../f/ = J\ x ____/\__./\ - — * ﬁ_ f th b7 .ﬁ:
yia T = > — ——— elc. v/ —mile————— ¢ # stable
subito instable dynamics 6 spicc ]
=Sl S ~ ——o | e - T —
Liss re- Be = e o he fe [e h 1% beleleteterele T £ e i heieiede e e e e £ b e £ e
—-41 7L L/ »! A L LA L N - | i I'Jl. .\
Ve & —
S P—— p I f——Pr pr f p}; N4 P P pPf — pp stz f PP P —
subito subito
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FL. in G

B. CL

Pno.

Vin.

\

FL. in G

B. CL

Pno.

Vin.

Ve.

33

Poco meno mosso

4
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014 4 Q 32) 4 +=76 16 4
§ '/—-——\ '/___\ '/‘_\ '
A - \’ 4 - - | ' \’ 4 \\ 4 R N
ANDY4 S ® ‘_H"‘&Iﬁ?h"ﬁ? g, (@) H‘f‘h‘ 7 H‘li'f 0 (@) . to @ =P=D > i te &
e S — T i K Th— ____../\ e — 1 ~——— T T —_— c~——— —{ - 1 | \ _——_/ i T —  e— —
X —— e —
# - AY A -:/4 L \\
I | / ! e/ " " | A\
NV = d = = m 1 oD 0 <) 2 L b h.b‘ - b J
— S~ _—- —
- e . . T . R _— P . N
S ~ “a e - / st = / st bes | be — = s = L be .
~—— — — — — — — e N e —— — e I WS Mt P—— — e IV — — 1 SP=N 0] . I —
LA e — —— / V bl ? —_— — - 1\ — . v — lv
ANSY V } /4 5
¢ poco
meno
4 o S 2 ] LA 5. 5 1~ — - e T 1 b, . — — ;>
P = & A A& e ot fe——— ——t—f e = o=
;)V ? - V b’l { | — \ | =
Jf
Niid \ VA Vi
T e : ti.i : ! m tﬁ ! M vibr. nat
i i ¢ V ' ——— TN
— - hIJ M \/ \ ﬁ \/ 1L ¥ bi' —
¥ - % A} Y —h 'h‘. | N 4 fo {'J. y
| ) ! 4 | =] ! Lol | \
AND74 T d 77~ (@) 7 77~ : (@) 77 d 1 ,_.'H“ ' hg‘l"l' 7 i
: —6— 4 simile n 3
I : | L Vo nm \V Y ' - !
/’/__\\ p1zz. arco\/ — \ ’\ //"'\T ) _ D AR Y Y D - D/___\ \//——\ ’ Z N /-——-\ /——\
- . . . o« IL e gL e »2 6 - 0 - . . . . - - - 4 —_— . .
e = s to b tetototete t e 4> foegobs * e b2 e bebebebe e ___be = he_Ie E o be S S Vel
\ | | | | I A | il | é l‘!*’ Ll . r XX .
Y - ——— — — i : 3 ) 3
ry, 4
f e mp N/ p<mf<f . yia P f Prp PP ——sffz mf N p-<f><f
3 5 ] from here on = 3 5 9
4_ (4 32 <8 32 8 i less variations of 4 1 6 8 32 8
224 /—Nynamics and timbres
\\ “ A :\\ - d - I
1 . ] N Za) . s 5 I\ N
(] = & 2 blf - P 2 )] ‘]Y o= IU =" ! — ﬁ.‘x Ld .H‘] — — -~ ‘11 ‘l‘(
) -~ — T o—— — 1 ~—— — 1~ ' ' g Toe— ——~— — I I NI L~
f (in general)
N 4 |
R 7 bd . R
AN | ) ] Ir\‘ Ir\ A
g & <= - ©- - o — = -’ — = - -’ = o
f(m general)
> —  » s & = — = b XY —— — ——— —
: = -(TSF‘"‘ZG“ e — T2 % 3 Zor .
& — — — 1) — —— 7} —— 1) e —— E— e — —— o ——F—
e | ) ) - B — —
|
! still with the tonal Pedal of
! I the beginning pressed down!
e == e e e — ——————g — ——
———————— = == —_—— : e e = ——
Q) ( \K ] T ‘K  —— —— ;———_‘______..-—" \ —_—— —— _——--'—_/ bq i: - -
1 /4 9 —
A A
n . nV m Vsimile i
V b a la corde M — v — t;.‘ /_\ vibr. nat.
#. —— — S LS R PR [ — — he . . V A V . j eV
—= 7 — T ‘%—"-- ¥‘= — — — — T - T h ! T
) . sy J <) » ) » ) r J | =] | s y N
%)v 7 r o 7 - V) ) V) = q lq Go - a\ (-\ i\ :
= - o —be — T
E—— ” o
| 6 | 6 ! poco col arco
col legno ——— arco nat. - 0
— y ,é’ Y. Y. Y. .. \/ .\n vy pizz. arco \/ / x\v \ n \ = 3 | 6 | lc'grlo' nat.
= . — = — ~e — g = > e —- - =
Mﬂ 1 ' cHLec g z - - y EE » le e te | e leleieieleiele ts eie e -
Q) J b' ' L — e ———— [em— — N — 4 V
6
prp prp Z mf —fF>pP — m prp pP—— rp — —
poco ﬁ p ‘f éﬁ‘ ‘f f f f subito ﬂl f f



FL. in G

B. CL

Pno. <

CO\O

17

3 2 (bar subdivision: simile)

27

32 (bar subdivision: simile)

Vin.

FL. in G

B. CL

Pno. <

Vin.

233 S
#‘ 5 ; . N \ = 5
& ) N - 7h. — lm[ > Z @) 2 4 - e = N s : N
D ——® S ——* > o - — T = — — — DS S %] > o i z y—
he
_— — C e 1®
#\ = %;il ‘ & i i l ,
%)v A A o ; 1y ; : : o ’ 3 A % 3 VIP 72
p— —1 I/ T e L1 vhe - 1 AL — . —T —T —1 —T - p— —T —T —T —T e
- = i o e @ 2 . = - o = = - - mf
f ~— — — — T N~— — T - T - T~ e~ f
S mf (in general)
% TYAPEN @ emm— S = I e — f 5 EH"’:A‘ f } S — ——> j"‘
P> [ 4 ~—"g ] A S
S e —— — T — — e T T — F =
mf mf
by th)//t-:-j- T~ .. — \ﬁ Lok o~ //:1 T //—’-— Q, Aﬁ/‘\
6/): u'":j‘-’ 2 ————— ] O: — j’ h'% S —~— — ———— \ : — ———— CJ
& s e —— : — T = == T
o . D oo F ® - d . 2 p ) (@) ok b( y 4 — — 4 T §
s N ] r — — s 7o 5 — E— S —_ E— X ]-6 _‘L _‘l_ _‘1_ _‘1_ ] i :
—_——— — [ 1 fe —_—— —
poco mf
legato n
. leeno arco T — ' 3 - > H/'N / \ /—_\‘_
f E— L i - S A " n J 0o | A heieie i ate | e e : i
—¢ = . 2 5 =S i b S——*F | ————— z ¢ i 5
pp rp stz /4 p mf —f=p ";f S subito subito subito
9 27 5 () Ancora meno mosso 27 5 17 5 4 3 17
I=12 32 3 32 16 4 4 32
242 8 32 8 8 fr. senza ft. i
—— . vim /——-\
4 | . \ , NI _
a > - i L P >
ANS4 S 3 - - 3 lnl A\ k\’ g i:} 77 > 77> - et
¢ S 5 N o e b - - ;r = behe g T —— —— T T Feghe g ke
" R
S mf
pOCO
| 6 lhln_\b’
qﬁ b - \‘ b &
| '..- _— | T —— o~ — D e~ T — —— _—— — .-'- |
) ) , 7 e ¢ 2 = —— 2 2 > —7——— > e —
- O 77 : Z 7 T P 7 Z 7 7 2 ;
S — P S ———— o — o — — 5 f ————
mf (stable dynamics)
% —— ————— - —— —— —— = ——) 5 - -
~NSP=ZAD p=oK : 2, - — — ~—T= ’ — - — — —— —~ = ——— —t
ry) = 74 S S —— _\__/_f g “[.K # = :,\:\__———/ | __CF # LA # /-F/L_/ W14 —0 |54
mf p p
_q. y = |§iQ).. 7l ﬁ % ﬂ L Qt) #/ \,:) - = \,:) ﬁ/’ \,:) — — — d 1 ,:)- ,:).
'I. - \'\— — - \‘_\——'"_—_-/ IA\. — \L-'"{ ) rAI'?:‘I —-— 2 —————— — S — < — —_— \:¥ — < —— e —— S — — < ————— — —— — S— | S l:I'gll:‘l ): — ): ————— —
74 — — f) t — —_— o — — ?1 t V ——— —_———————
A
Vv
/-\ n/l V
b trillo rallentando - - - - - - - n y V M [’_ T -
tr V/ be Ve Voo be n \ \ \ be Zbe n I A P
’ ¥l | { 1 : | ID,“ — d,._d——$ - _ — dﬁé\ > —_ — d,bi sl {jl.r = ./— — s -l
¢ T — — — /\/F r L % e s =3 < Z - - aEe / — " —
p S rp pOCoO
" Il 6
vibrato nat. : o 177
n nv /—_?;h v _ _ , - _ Plz:. le'bn(: a;co M l? - V/ xq;_ _ = 3 | r’/(q\‘glz ﬁarcof ~ | _
rax b he mt blp'—bp'-, e ho s s — = == be: he. aia b be- blp—b;' be tr — = — e e blp-br-bo—bo Ip—bo
2 7 e ' i 3 —— = ge ; g 5 : %:— | =
y/A rp S mf ——f>p — N/ A mf Pr f mf —f=pP —— PP sffz =< P yia f——p pp f pp

17

subito subito

Flo Menezes - O Farfalhar das Folhas




Go
NORN

09

v h J vibr. nat. a
. — [ ! . — o — —— —— — \ /k[L.
Fl. in G S s o~ — 1 S e am = N — 1
A4 [ L . )| o . | |2
Q) U_ ﬂ_‘- ? T u; q_g_o. '6'. _‘_o -6- v
S — —_— P — T f
P
he
-q. e —— —— e — —_— _ —_— o —_— —— _— —— o~ _— —_— — o~ —_— [ }’J. A
B. Cl. 7 < ® o ® © < < ® ©> o < . D o — : bo
N % 7 % 7 7 7 —— ————
mf
\ .
AN = [ s ' (@) 7 — 77 ’ [ @ Eemm— — G ———————— — 7 C— — —
Pno. <
P — _— | T T N e 1 e B T~
o) 7 g’ P ”!'—‘-‘tr — e e — — —f—p——— — j — — jr
\ 4 § —__—-—-'/ ) a — = —————— — I — S — — < — V\ =S4 — — — &< —— e V‘ —T = —— . V¥ =
prp )
A
time-stretching exclusively of the Violin
spicc b : Vv N simile
il V prj tr vibr. nat. sempre molto espressivo 4 la corde ie
v N ——— he . m V B v ~—" n — - P vV | n vV n,\/,nbﬂ-#ﬁ fliehe L no ——
Vin = e , ; N T —— —5 —— — 4 b - Fo ] (’Q' -
| e — = S S—— e i ) 7 e = i
e 7% I —
mf he_» f == —
S ' get flexible timing for the rapid figures,
\independently of the synchronicity
—6 \ v \with the other instruments!
T A i 8 | V. nVon VY 7he Vv s T— n Y ¥ 5yon ¥ n v
ve | === 7 , —e—be s Serebe s b LT e 2 - == = =
: - 7 o o = o A— ;
\ ;V ; ; ; ; ; ; * * * _ é )
- S | 6 T i | P PP ——
=f PP = PP P f P M PP S !
subito subito ',
Y
13 = time-stretching ————  — ————— | - >
attacca
17 5 4 3 17 O Morendo D7 5. 17 "
26032 16 A4 4 — 32 3 o 32 3 32
r AOAA. =\ — ./-"""'- e /— )\.A. 1 IJIJ : 1 N \
Fl in G e = 2 e 3 = : 1 N 3
AN 7/ qd 5 d & X Y S B 1:: e oI i o, i
L | L | | s __V
D :; e e N N T A — —— F— —— — +— —
P—nf P PP
o S
ke N — S —
e = 9/’-’7 = T > | > - - , qe N
B.CL | BE 3 3 5 e 7 = —— e ————— S
o 4 — ® et ® ® v I ] . D = r)r-- I Z 72 >
mf P P PP
\ \ __ __ _____ \ \ \ . \
/ — P e P B — =D — —_— — ey P NP —— ——— — ~_I —— —_— P — e — P ——— L
() — ' L = = . *ﬂ/ =8 a: 0 ﬂ/ — a;ﬁ%ﬁﬂ
© Vevg F hi\./i\/@i\ #___,,,../2:3 — B~ /’Z\_/Zgi\ __________./’I\ /32: — ________,_./’Z: ~——ZF ___,/’Z\ B _/’Z
~—— T~ | — | — — | 0~ ~ . —  — ~ -~  —~  —  _—
Pno. <
e e o — — — = e
\FZ = — V 0 ——— ————— = — — —— 5 —_—r ——— e — 5 —
rpp
A |
all Pedals
OFF
A/——\ ———— f\ﬁ 4
r e e e h" = > kh" i h'“ f\nV — —_—
(2 r ] R (@) (L ‘ ) \/\ \\ \\ ‘lﬂl‘.o ’)/ —_—
Vin. <D Lf g — o= ——T—° g — : }
LY T T el Aw —I. — fe
- m m & & S &
P f P P (stable) poco f TtY— —— p Pp
M
> V
Y | 6 l ' Y
iy vibr. nat. M i
Hﬂ: ’ n . [ 3 I p arco “h_'_ -0 . \ — — Y Y vim Y. ? v r;/_E: ’
D 4 | . | 5\: \, N N _ E—— D - . - N N — . - — N 1
ve | == , — st s et ——t = 7 == e == =
N S = = = - = = 4 4 ' — ' r — —
— | ]
=M ——sff¢ J—=—= PP P————f ff P S P S rp J mf ——¢fz P — M ——rp
subito ;
subito

Flo Menezes - O Farfalhar das Folhas

18




FL. in G

B. CL

Pno.

Vin.

Ve.

Ve.

Situation 13

5

4

17 27

oP\O

written rallentando
269 Tacet at bar 269 for 13". Then walk around the Theater through the audience (53)1 6 J 89 4 . 3+ | 4- /\ ﬁ T, 32 /\ , 8 , 32 v,
2 while - from bar 270 on of the Cello - playing by heart and repeatedly the h o e 7=H E“'—l; - U ie i 1 j _ e i A
& main melodic profile of bars 53 to 60, but varying it freely and leaving — t%—ﬁ‘ —3 1 —— U o — — — it - r — aiim = — - :I >
D, lacks of memory destroy detailed aspects of its structure. At the very end © f_>-~< mf 4 A ﬂ.,:‘l ' b 4 P - T4 = 1 |
(last B notes of the Cello at bar 318), stop walking and stay quite. molto espressivo pPp p——FN P subzto p prp S mf —f>p = Jf——pp
subito
Tacet at bar 269 for 13". Then walk around the Theater through the audience e
E while - from bar 270 on of the Cello - improvising freely with the following — fo — T . -
S5 notes, but always with extended melodic figures and tending to decrease =  ° E=8—= = S —1s b_' E g
L2

of the Cello at bar 318), stop walking and stay quite.

dynamics until ppp. Finish with the low Bb. At the very end (last Bf notes

Tacet at bar 269 for 13". Then walk towards the transparent leaf and, arriving there, shake it
- from bar 270 on of the Cello - irregularly and sporadically, ppppp, until bar 318. At the very end (last B notes of the Cello

Attacca from bar 270 on

at bar ~stay quite.

v
QE Tacet at bar 269 for 13". Then walk around the Theater through the audience while - from bar 270 on of the Cello - playing ad /ibitum, by heart, fragments of Situation 12 that come over his/her mind. At the very end (last B notes of the Cello at bar 318), stop walking and stay quite. ——» &
D,
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Play several times, but sparsely, the Bf, always with long notes between mf and ﬂ' and with a molto decrescendo to ppp after each new attack. Bow timbres can be varied (s#/ ponticello; sul tasto; au talon; etc.).
. Listen carefully to the transformations of the synthesis spectra as a consequence of each new Bf, and just stop to play if no more substantial spectral changes occur
! C:’ 123 (stabilization of the synthesis spectrum with polatization of Bf). Try to rarefy the amount of Bf along this last moment. ) |
_3|_ 1? q; :; q; h; h; h; etc. > TACET
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The other performers stay absolutely quite where they are!

19

[resonant synthesis]

fade-out of synthesis sound only
after the last note of the Cello!
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